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Dear Patrons,

When we think of courage, we often think of extraordinary feats. We think of individuals who 
succeed against tremendous odds in achieving their goals. We think big. 

But these are not the only times when courage has an impact on us. We often overlook 
everyday acts of courage—when we seek to understand ourselves; when we challenge our 
own perspectives; or when we allow others to know ourselves on a personal level. All these 
acts require us to overcome an initial fear, to disregard fear in the quest for something better.

We celebrate courage in its many forms at Huayi – Chinese Festival of Arts, which leads the 
ZD\�DV�WKH�ÀUVW�IHVWLYDO�RI�RXU���WK�DQQLYHUVDU\�\HDU��Huayi also celebrates its tenth birthday 
this year over ten days of diverse programmes featuring the brightest Chinese artists, where 
\RX�ZLOO�HQFRXQWHU�JUDQG�TXHVWV�IRU�PHDQLQJ��LQWURVSHFWLYH�UHÁHFWLRQV�RQ�SDVW�HQFRXQWHUV��
and the sharing of private thoughts and feelings. 

At Tan Dun Martial Arts Trilogy, Academy and Grammy Award-winning composer and 
conductor Tan Dun, with the Singapore Festival Orchestra, guides us along the epic journeys 
of three protagonists from Crouching Tiger, Hidden Dragon, Hero, and The Banquet. We 
DOVR�IROORZ�WZR�WUDYHOOHUV�DV�WKH\�UHÁHFW�RQ�WKHLU�DGYHQWXUHV�LQ�VHDUFK�RI�QHZ�H[SHULHQFHV
in Crosstalk Travellers, presented by internationally celebrated Chinese playwright Stan Lai, who 
also pioneered the crosstalk play form the production is in. And characters in a marital drama discover 
and face their true selves in the Huayi festival-commissioned Who’s Afraid of Virginia Woolf?, 
directed by Nelson Chia and featuring accomplished veteran Singapore actors. 

At Melodies of Classic Virtues: San Zi Jing and Di Zi Gui, classic Chinese texts on ethics 
are given modern musical interpretations under the capable baton of Tsung Yeh conducting 
the Singapore Chinese Orchestra. We witness the technically and physically challenging
Water Stains on the Wall by Cloud Gate Dance Theatre of Taiwan, as renowned 
choreographer Li Hwai-min brings the beauty of Chinese ink painting to the stage. And
One Hundred Years of Solitude 10.0 – Cultural Revolution wordlessly shares its bold view of 
societal relationships over history in a collaboration between Zuni Icosahedron from Hong 
Kong, led by their acclaimed Artistic Director Danny Yung, and Drama Box from Singapore.

The in::music�VHULHV��D�SRSXODU�LQGLH�PXVLF�À[WXUH�LQ�Huayi’s calendar of events, brings us 
three singer-songwriters—Taiwanese “music poet” Summer Lei, Natural Q’s ex-frontwoman 
Wei Ru Xuan and Singapore’s Serene Koong, a rising star in the regional Chinese music 
scene—who open their hearts to us. 

For parents and their little ones, The Baby Panda presents an interactive story on respect 
and courage. And The Theatre Practice from Singapore presents Mulan – The Legendary 
Heroine, a hands-on experience featuring one of the most beloved Chinese heroines. 

There is still more on offer with our schedule of free performances featuring mass sing-
alongs, traditional Chinese puppetry, and music and acrobatics showcases. We invite you to 
MRLQ�XV�LQ�ÀQGLQJ�LQVSLUDWLRQ�IRU�FRXUDJHRXV�DFWLRQ�DV�WKH�IHVWLYDO�SUHVHQWV�GLIIHUHQFH�IDFHWV�
of daring and boldness in Chinese culture today.

Yours sincerely,

Benson Puah
&KLHI�([HFXWLYH�2IÀFHU
The Esplanade Co Ltd 

CEO’s Message
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COURAGE 
boldness, bravery, daring; 
the ability to disregard fear

Courage is present in all new beginnings. 
Creating a work of art is an act of 
courage.  In exploring new vocabularies, 
digging deep into the collective psyche, 
or uncovering new ways of approaching 
tradition and life, all forms of art-making 
demonstrate the mental and moral 
strength needed to persevere to create 
something which had not formerly existed 
before. 

In Chinese culture, there are countless 
narratives of courage extolled in song, 
drama and text. Huayi – Chinese Festival 
of Arts�� DV� WKH� ÀUVW� IHVWLYDO� RI� WKH� \HDU�
to mark the Lunar New Year, summons 
the spirit of courage needed for the 
undertaking of every new endeavour. 
:LWK� ����� DOVR� WKH�<HDU� RI� WKH�'UDJRQ� 
+XD\L� ����� LV� D� ÀWWLQJ� UHPLQGHU� IRU� XV�
to embrace life with a greater sense of 
purpose and a dauntless spirit.

勇
勇敢、英勇、有勇略、
有无视恐惧的能力

Ⴎఞ၉ྔൠ༅ఖ൚֬шးჴුèၣඓ
ԾቛЮഭः၉ᇜõႮö֬ቛເèઉ
ؚၣඓმ֬߿ทෳƗߕັྖਹമ֬ຒ
नƗࠎሩࢫԯၣඓçಱൔԵთഺଈ
֬ྔְְٌƗႼ֬ၣඓԾቛྺးഭྖ
ਹ֬৶౧ሆƗғႼढ़ԾᄶԢఴ໊ࡵ
֬ᅠྔᆴቛè

ᄤ߆ߋৡƗთõႮöཔܸ۪֬ৈ༫झ
თሺቛൂ҉ئඛèቛເѥݡၣඓᇖྖ
ࢲᇖ൵۸एྡྷ֬ࢲၣඓࢲƗ߆ၣ
ࢫಃ႙࣐۔ၢõႮöເᇽƗԵဟႮࢲ
ો۸ྔ๎ᅥܸ֬ࡶè����థڎิᄈ
֬Ɨ߆ၣࢲ၀൨൏ࠞ৪ၢႮᆇ
छ֬࣡റఴ࣐Ɨၢ۾ଃಙ֬њԾᄶڅീ

֬ഺଈè
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During one of our production meetings, I half-jokingly said that the directorial 
concept for this play is to have no concept. In a way, the proposal to stage 
Who’s Afraid of Virginia Woolf? at this year’s Huayi – Chinese Festival of Arts
aims to return the realistic rendition of classic plays to our stage, and by 
doing so, revisit some of the fundamental works of an actor’s art, such as the 
creation of a role, the organisation of psychological through-line, the analysis 
of subtexts, the skills of driving speech, and the performance of actions, etc. 

There are three reasons for these aims. Firstly, there has been a shortage of 
classic plays staged in Singapore Chinese theatre. Because of that, actors 
don’t get to hone their skills by confronting the challenges of classic plays 
and audiences are not given enough opportunities to appreciate the depth 
of classic works. Secondly, it seems that Singapore productions are inclined 
to place emphasis on directors’ concepts; actors are sometimes relegated 
to being only instruments that serve to realise the concept. As such, I think 
staging realist plays may help to balance the importance of both groups in the 
creation of a work. Thirdly, I have recently been interested in the nature of the 
actor’s art and the issue of actor training. At the same time, I am concerned that 
without a structure where art is passed on systematically to later generations, 
the cultural wealth that our veteran actors have accumulated will soon be lost. 
Therefore, I also hope that this production can be a starting point in a series 
of attempts to encourage  veteran actors to share their experiences and skills; 
the older generation of audiences to return to the theatre; and the younger 
generation of artists to learn as much as they can from our predecessors. 

Oh, and there’s one last reason for staging Who’s Afraid of Virginia Woolf?—
albeit a more personal and frivolous one—and it is because as one approaches 
middle age, one can’t help but reminisce and favour the “dated” stuff a little 
more.

Nelson Chia

Who’s Afraid of Virginia Woolf? opened on 
%URDGZD\�DW�WKH�%LOO\�5RVH�7KHDWHU�RQ����2FWREHU�
������ 7KH� RULJLQDO� FDVW� IHDWXUHG� 8WD� +DJHQ� DV�
Martha, Arthur Hill as George, Melinda Dillon 
as Honey and George Grizzard as Nick. It was 
directed by Alan Schneider. 

,W�ZRQ�ERWK�WKH������7RQ\�$ZDUG�IRU�%HVW�3OD\�DQG�
WKH���������1HZ�<RUN�'UDPD�&ULWLFVҋ�&LUFOH�$ZDUG�
IRU�%HVW�3OD\��,WV�VWDUV�ZRQ�WKH������7RQ\�$ZDUGV�
for Best Actor and Actress as well. It was also 
VHOHFWHG� IRU� WKH������3XOLW]HU�3UL]H� IRU�'UDPD�E\�
that award’s drama jury. 

However, the award’s advisory board—the trustees 
RI�&ROXPELD�8QLYHUVLW\³REMHFWHG�WR�WKH�SOD\ҋV�WKHQ�
controversial use of profanity and sexual themes, 
and overruled the award’s advisory committee, 
DZDUGLQJ�QR�3XOLW]HU�3UL]H�IRU�GUDPD�LQ������

Source: en.wikipedia.org

About the play

Who’s Afraid of Virginia Woolf?

Director’s Message
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%RUQ�RQ����0DUFK������LQ�:DVKLQJWRQ��'�&���(GZDUG�$OEHH�ZDV�DGRSWHG�DV�DQ�
infant by Reed Albee, the son of Edward Franklin Albee, a powerful American 
9DXGHYLOOH�SURGXFHU��%URXJKW�XS�LQ�DQ�DWPRVSKHUH�RI�JUHDW�DIÁXHQFH��KH�FODVKHG�
early with the strong-minded Mrs. Albee who attempted to mold him into a 
respectable member of the Larchmont, New York social scene. But the young 
Albee refused to be bent to his mother’s will, choosing instead to associate with 
artists and intellectuals whom she found, at the very least, objectionable.

At the age of twenty, Albee moved to New York’s Greenwich Village where he 
KHOG�D�YDULHW\�RI�RGG�MREV�LQFOXGLQJ�RIÀFH�ER\��UHFRUG�VDOHVPDQ��DQG�PHVVHQJHU�
IRU�:HVWHUQ�8QLRQ�EHIRUH�ÀQDOO\�KLWWLQJ�LW�ELJ�ZLWK�KLV������SOD\��The Zoo Story. 
Originally produced in Berlin where it shared the bill with Samuel Beckett’s 
Krapp’s Last Tape, The Zoo Story told the story of a drifter who acts out his 
own murder with the unwitting aid of an upper-middle-class editor. Along with 
other early works such as The Sandbox��������DQG�The American Dream��������
The Zoo Story effectively gave birth to American absurdist drama. Albee was 
hailed as the leader of a new theatrical movement and labeled as the successor to 
Arthur Miller, Tennessee Williams, and Eugene O’Neill. He is, however, probably 
more closely related to the likes of such European playwrights as Beckett and 
+DUROG�3LQWHU��$OWKRXJK�WKH\�PD\�VHHP�DW�ÀUVW�JODQFH�WR�EH�UHDOLVWLF��WKH�VXUUHDO�
nature of Albee’s plays is never far from the surface. In A Delicate Balance ��������
for example, Harry and Edna carry a mysterious psychic plague into their best 
friends’ living room, and George and Martha’s child in Who’s Afraid of Virginia Woolf? 
�������WXUQV�RXW�WR�EH�QRWKLQJ�PRUH�WKDQ�D�ÀJPHQW�RI�WKHLU�FRPELQHG�LPDJLQDWLRQ��
a pawn invented for use in their twisted, psychological games. In Three Tall Women
��������VHSDUDWH�FKDUDFWHUV�RQ�VWDJH�LQ�WKH�ÀUVW�DFW�WXUQ�RXW�WR�EH��LQ�WKH�VHFRQG�
act, the same character at different stages of her life.

Albee describes his work as “an examination of the American Scene, an attack 
RQ� WKH�VXEVWLWXWLRQ�RI�DUWLÀFLDO� IRU� UHDO�YDOXHV� LQ�RXU�VRFLHW\��D�FRQGHPQDWLRQ�RI�
FRPSODFHQF\��FUXHOW\��DQG�HPDVFXODWLRQ�DQG�YDFXLW\��D�VWDQG�DJDLQVW� WKH�ÀFWLRQ�
that everything in this slipping land of ours is peachy-keen.”

Although he suffered through a decade of plays that refused to yield a commercial 
KLW� LQ�WKH�����V��$OEHH�H[SHULHQFHG�D�VWXQQLQJ�VXFFHVV�ZLWK�Three Tall Women 
�������ZKLFK�ZRQ�KLP�KLV�WKLUG�3XOLW]HU�3UL]H�DV�ZHOO�DV�%HVW�3OD\�DZDUGV�IURP�
the New York Drama Critics Circle and Outer Critics Circle. He had previously 
won Pulitzers for A Delicate Balance��������DQG�Seascape���������2WKHU�DZDUGV�
LQFOXGH�DQ�2ELH�$ZDUG��������DQG�D�7RQ\�$ZDUG��������

Source: www.imagi-nation.com

About Edward Albee

An elderly professor, George, and his wife, Martha, invites university newcomer, 
Nick, and his wife, Honey, over to their place for a late night party. As the night 
SDVVHV��WKH\�ÀQG�WKHPVHOYHV�FDXJKW�LQ�WKH�PLGGOH�RI�D�PDULWDO�FRQÁLFW��)XHOOHG�E\�
alcohol and using language as weapon, they are compelled to blemish, hurt, seduce 
and manipulate, in order to wound their opponents. In the end, mad lies become 
their only hope. How will this night of torment end?
 
Truth and illusion—can we tell the difference between the two? Do we have the 
courage to live in a world with no illusion but our true self?

Commissioned by Esplanade – Theatres on the Bay, directed by Nelson Chia, 
performed by accomplished veteran actors Johnny Ng, Liow Shi Seun, Leanne Ong 
DQG�����-LD�)0�'-��-HIIUH\�/RZ�� ´Who’s Afraid Of Virginia Woolf?” is an award-
winning classic play by American playwright Edward Albee. This production strives 
to bring back the allure of great realist classics in Mandarin through the power of strong 
characterisation, exquisite language and compelling performances by the actors.

A Huayi �����IHVWLYDO�FRPLVVLRQ�
�KUV���PLQV��LQFOXGLQJ���PLQ�LQWHUPLVVLRQ�
Performed in Mandarin with English surtitles.

Synopsis
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A theatre director, actor and educator, Nelson is a graduate of the Theatre Studies 
3URJUDPPH�DW�186�DQG�KDV�DQ�0$� LQ�GLUHFWLQJ� IURP�*ROGVPLWKV�&ROOHJH��+H�KDV�
worked as a Resident Artist at The Theatre Practice, and as a lecturer in the Theatre 
'HSDUWPHQW��1$)$�DQG� WKH�7KHDWUH�6WXGLHV�3URJUDPPH�DW�186��+H�ZDV�DOVR�DQ�
Associate Artist with The Substation. Nelson is currently a freelance theatre artist 
and the Associate Artistic Director of Toy Factory Productions Ltd. He is a founding 
PHPEHU�RI�WKH�HQVHPEOH�FROOHFWLYH�$�*5283�2)�3(23/(�ZKLFK�IRFXVHV�RQ�UHJXODU�
actor training and the creation of performances in a collaborative environment.

Nelson Chia
Director

/HH� /HH� JUDGXDWHG� IURP� 1DWLRQDO� 8QLYHUVLW\� RI� 6LQJDSRUH�� 6KH� LV� FXUUHQWO\� D�
freelance theatre practitioner. She has been actively involved in production 
management and stage management with various theatre companies. She 
is also obsessed with creating beautiful things, and that largely reflects in her 
passion for props creation. The Visit of the Tai Tai  with Wildrice; Prelude to a Kiss
with Action Theatre; Titoudao, December Rain and 881 with TOY Factory 
Productions Ltd; The Spirits Play, If There’re Seasons and Liao Zhai Rock with 
The Theatre Practice; Fried Rice Paradise with Singapore Repertory Theatre;
The Hossan Leong Show 2011 with Dream TV are some of her production credits.

Chan Lee Lee
Production Manager

Chee Wai is a full-time freelance set designer in Singapore. He has designed 
for various theatre companies such as Drama Box, Toy Factory Productions 
Ltd, The Theatre Practice, W!LD RICE, Singapore Repertory Theatre, etc.
His set designs have received numerous nominations at the Straits 
Times Life! Theatre Awards, where he was awarded Best Set Design for
The Last Temptation of Stamford Raffles��������DQG�Titoudao���������

Wong Chee Wai
Set Designer

Hwee Sim has worked with various arts, media and entertainment-related 
RUJDQLVDWLRQV�VLQFH�JUDGXDWLQJ�ZLWK�D�6RFLRORJ\�GHJUHH�IURP�1DWLRQDO�8QLYHUVLW\�
RI� 6LQJDSRUH� LQ� ������ /RRNLQJ� LQWR� DUHDV� UDQJLQJ� IURP� LQGXVWU\� GHYHORSPHQW�
to script development to marketing communications and finance management, 
her diverse experience was gained with employers such as the Singapore Film 
Commission, MediaCorp Raintree Pictures, Singapore International Film Festival, 
'UDPD�%R[�DQG�186�&HQWUH�)RU�WKH�$UWV��6KH�LV�FXUUHQWO\�D�IUHHODQFH�SURGXFHU�RI�
independent films and performing arts projects.

Ang Hwee Sim
Producer

A nocturnal being with an acute interest in light and darkness, Woan Wen is a 
UHFLSLHQW�RI�WKH�LQDXJXUDO�1$&�$UWV�3URIHVVLRQDO�6FKRODUVKLS������DQG�ZDV�WUDLQHG�
at The Hong Kong Academy for Performing Arts. Also a Theatre Studies graduate 
IURP�186�� VKH� KDV� EHHQ�$VVRFLDWH� /LJKWLQJ� 'HVLJQHU� ZLWK� 7KH� )LQJHU� 3OD\HUV�
VLQFH� ����� DQG� KDV� UHFHLYHG� IRXU� %HVW� /LJKWLQJ� 'HVLJQ� DZDUGV� DW� WKH� Straits 
Times’ Life!�7KHDWUH�$ZDUGV��6KH�ZDV�FRQIHUUHG�WKH�<RXQJ�$UWLVW�$ZDUG�LQ������

Lim Woan Wen
Lighting Designer

Wan Ching is a bilingual performer who has worked with several theatre 
companies including The Theatre Practice, Toy Factory Productions Ltd, puppet 
theatre companies The Finger Players and Paper Monkey Theatre, as well as 
dance company ECNAD. She is an Associate Artist with Drama Box and recently 
devised and performed in Drama Box’s ignorLAND of its Desires���������VWDJHG�
in an outdoor location in the complex and colourful vicinity of Geylang. She is 
DOVR�D�IRXQGLQJ�PHPEHU�RI�$�*5283�2)�3(23/(��$*23����6KH�FRRUGLQDWHG�WKH�
costumes for AGOP’S LIV��������DV�ZHOO�DV�A Note Went Off in My Head��������

Kok Wan Ching
Costume

Marcus’ first foray in the world of performing arts started at The Chinese High 
School. An innocent interest grew into a fervent passion as he took upon 
different tasks in stage production, from set and prop construction, to costume 
design, stage make-up and even directing. After graduating from Zing the 
0DNHXS�6FKRRO� �+RQJ�.RQJ��DQG�%ODFN�0DNHXS�	�+DLU�$FDGHP\� �%HLMLQJ�� LQ�
������0DUFXV�ZHQW�RQ�WR�FUHDWH�VHDVRQ�ORRNV�IRU�'LRU��/RXLV�9XLWWRQ��*XFFL�DQG�
Giuliano Fujiwara runway shows in Shanghai and Beijing. Locally, his makeup 
works can also be found in various fashion periodicals like Vogue Singapore, 
Harper’s Bazaar and L’Officiel Singapore. This production marks his return to his 
WKHDWUH�URRWV�DIWHU�D�GHSDUWXUH�RI����\HDUV�

Marcus Khoo
Make-up

Darren is a Singapore-based music composer and sound artist who has been active 
LQ� WKH� WKHDWUH�DQG� LQWHUQDWLRQDO�DUW�VFHQH� IRU� WKH�SDVW����\HDUV�ZLWK�RYHU�����DUWV�
productions under his belt. Currently an Associate Sound Artist with The Finger 
Players and signed under Kitchen. Label, he has received ten nominations and four 
Straits Times Life! Theatre Awards for Best Sound for his works thus far, as well as 
received an Honourable Mention for Special Achievement for Best Sounds.

Darren Ng
Sound Designer
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Since graduating from Practice Performing Arts School’s Acting Course 
LQ� WKH�����V�� -RKQQ\�KDV�JRQH�RQ� WR� WDNH� FHQWUH� VWDJH� LQ� WKH�6LQJDSRUH�
mandarin theatre scene, undertaking challenging roles in many of Kuo 
Pao Kun’s plays over the years. A recipient of the Best Actor Award at the 
6LQJDSRUH� 'UDPD� )HVWLYDO� LQ� ������ -RKQQ\� KDV� SHUIRUPHG� LQ� VHYHUDO� RI�
The Theatre Practice’s productions including the original Lao Jiu� ��������
His recent theatre works include If There’re Seasons� ������� ������ DQG
I Love A-Ai ���������-RKQQ\�LV�DOVR�DQ�RXWVWDQGLQJ�FURVVWDON�DUWLVWH��DQG�KDV�
appeared in the Singapore television series Right Frequency� ������� DQG�
Family Combo ������� DV�ZHOO� DV� IHDWXUH� ÀOPV� VXFK�DV�Unarmed Combat 
�������DQG�I Not Stupid 2 ��������

Johnny Ng

as George

$IWHU� JUDGXDWLQJ� IURP� WKH� 1DQ\DQJ� 7HFKQRORJLFDO� 8QLYHUVLW\� LQ� 0DVV�
Communications, Liow Shi Suen went on to play the many roles of a Chinese 
Language lecturer, linguistic trainer, translator, lecturer, dubbing producer, 
director, television and theatre artiste.  A veteran in the Singapore media 
LQGXVWU\��6KL�6XHQ�KDV�DFFXPXODWHG�RYHU����\HDUV�RI�H[SHULHQFH� LQ� UDGLR��
television and movie production in scriptwriting, translation, editing, directing 
and commercial voicing. She has also taken on leading and supporting roles 
in numerous theatre performances such as The Crab Flower Club��%HLMLQJ��������

Liow Shi Suen

as Martha

Cast

/HDQQH�JUDGXDWHG�IURP�1DWLRQDO�7DLZDQ�1RUPDO�8QLYHUVLW\�ZLWK�D�EDFKHORU�
GHJUHH�LQ�(GXFDWLRQ��DQG�KDV�EHHQ�WHDFKLQJ�&KLQHVH�/DQJXDJH�	�WKHDWUH�
IRU� PRUH� WKDQ� ��� \HDUV��$� SLRQHHU� JUDGXDWH� RI� WKH� 7KHDWUH� 7UDLQLQJ� DQG�
Research Programme, Leanne has performed in numerous major theatre 
roles including Kuo Pao Kun’s The Day I Met the Prince and The Spirits 
Play, working with directors from Singapore, China, Taiwan, Hong Kong, 
Australia and England.  She has also directed children’s plays and cross-
talk performances with the Young People’s Performing Arts Ensemble.  
Her recent performances include the poem recitation of The Celestial Web 
�������E\�7DQ�6ZLH�+LDQ�ZLWK�WKH�6LQJDSRUH�&KLQHVH�2UFKHVWUD��7KH�&DELQHW�
�������DQG�The Crab Flower Club��%HLMLQJ��������

-HIIUH\� KDV� D� XQLTXH� EOHQG� RI� DUWV� 	� PHGLD� PDQDJHPHQW� DQG� SUDFWLFH�
experiences in numerous television and theatrical productions. A founding 
member of Singapore theatre company, Toy Factory, Jeffrey Low is a 
versatile bilingual actor actively involved in cross-cultural, cross-language, 
cross-media performances.  In his formative years, he had the privilege 
of being mentored by Singapore theatre doyen, Kuo Pao Kun. His recent 
theatre performances include Descendants of the Eunuch Admiral� �������
Best Ensemble Performance, Straits Times Life!�7KHDWUH�$ZDUGV���Big Fool 
Lee��������1RPLQDWLRQ�IRU�%HVW�$FWRU��Straits Times Life! 7KHDWUH�$ZDUGV���
Moonstory ��������If There’re Seasons��������DQG�December Rains��������
Best Supporting Actor, Straits Times Life!� 7KHDWUH� $ZDUGV��� -HIIUH\� LV�
currently a Senior Producer Presenter/Creative Producer with SAFRA radio 
VWDWLRQ�����Jia FM.

Leanne Ong

as Honey

Jeffrey Low

as Nick
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Special Thanks
���Jia FM
Delvin Lee
Edith Podesta
LASALLE College of the Arts
The Esplanade Co Ltd
Toy Factory Productions Ltd

特别感谢
  �2QI�.5
,MT^QV�4MM
-LQ\P�8WLM[\I
টفၣඓ࿗ᄄ
ѥݡၣඓᇖྖ�
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Cast and Crew List 演职人员表
When and how did you
become an actor? 

��/HDQQH�2QJ��
,� VWDUWHG� RXW� LQ� 3ULPDU\� �� ZKHQ� ,� GLG� UDGLR�
dramas. When I joined the then Children 
Broadcasting group, we were taught by Lin 
Gang, Huang De Wang and Qiu Sheng Yang, 
who were broadcasters. Together with the other 
children, I performed in plays, and read articles, 
prose and short stories etc. The younger children 
were led by the older ones, and we learned 
Hanyu Pinyin, singing and the harmonica. Every 
Sunday morning to afternoon, we were in a 
learning environment of sharing, working, acting 
and showing deference to our seniors. 

��/LRZ�6KL�6XHQ��
I started in Secondary school by doing story-
telling and making speeches on stage. When 
,� ZDV� LQ�P\� ��V�� ,� EHFDPH� LQYROYHG� LQ� WKHDWUH�
activities when I was with the theatre group, 
Luwei Performing Arts Fellowship. Although I am 
outgoing by nature, I never thought of becoming 
DQ� DFWUHVV�� %DFN� LQ� WKH� ��V� DQG� ��V�� ,� GLG� QRW�
think I could support myself if I had become an 
actress. Moreover, I had a permanent job as a 
dubbing director, so I thought even if I was not 
performing on stage, I was still doing something 
related to it. 

��-HIIUH\�/RZ��
0\� LQYROYHPHQW� LQ� WKHDWUH� VWDUWHG� LQ� ������
and my inaugural performance was in Lao Jiu, 
directed by the late Kuo Pao Kun. I was young 
and energetic then.  But I soon realised that living 
the experiences of my characters was important 
as it helped me to understand myself better. This 
“desire to know” has since been the driving force 
behind my voyage of self-discovery.  

What was it like being an actor
back then? Can you share a few 
things that were done differently 
compared to now?

��/LRZ�6KL�6XHQ��
My most memorable experience was during 
preparations for the play, Lao Jiu. We camped 
WRJHWKHU�IRU�����PRQWKV�WR�VKDUH��ERQG�DQG�EXLOG�
the sort of relationship that would make for smooth 
rehearsals and outstanding performances. The 
close friendship that we forged has persisted 
till today. In contrast, although the number of 
performances is fewer these days, there is the 
tendency for actors to get into and out of plays 
quickly, perhaps at the expense of bonding.   

��/HDQQH�2QJ��
5HODWLRQVKLSV� LQ� WKH� ��V�ZHUH� FORVHO\�NQLW��7KH�
junior would follow the senior and they would 
do almost everything together – eat together, 
learn together, act together, watch performances 
together…

Which is the landmark production
you were involved in, and
why do you regard it so? 

��/HDQQH�2QJ��
When you are playing a character, the key is to 
experience the person that you can never be in real 
OLIH���,I�\RX�FDQ�GLYLQH�D�VOLYHU�RI�WUXWK��UHDVRQ��IURP�
that character, that’ll be a bonus… I remember 
Tiger Amulet by Guo Moruo, Home adapted by Cao 
Yu, and The Spirits Play, The Silly Little Girl�	�The 
Funny Old Tree and Descendants of the Eunuch 
Admiral all by Kuo Pao Kun. They (and these 
LQFOXGH�DFWRUV�DQG�VWDJH�FUHZ��KDYH�LQVSLUHG�PH�LQ�
many ways, such as the way I perceive people and 
my sense of reasoning. 

��-RKQQ\�1J��
My most memorable performance came in Kuo 
Pao Kun’s The Fishing Eagle. The story revolved 
around a murder victim found in a rubbish dump, 
DQG� WKH� LGHQWLÀFDWLRQ� RI� DQ� ROG� VFDYHQJHU� DV� WKH�
prime suspect.  I played the scavenger in this 
psychodrama where human nature took a twisted 
turn. As the scavenger and I were polar opposites, 
it was not easy to portray him. I had to discover 
myself through many ways including how I could 
portray someone so different.  The process in 
ÀQGLQJ�P\VHOI�ZDV�WRXJK��EXW�SOD\LQJ�WKH�UROH�ZDV�
a very gratifying experience.  

Finally, please share your thoughts
about being involved in this production.

��/HDQQH�2QJ��
In Who’s Afraid of Virginia Woolf, the character, 
Honey is an easy-going sort; she knows when to 
take things seriously and when to let go.  I think 
that she is in good control. It’s best to admire 
ÁRZHUV�WKURXJK�WKH�IRJ�LVQҋW�LW"�

��/LRZ�6KL�6XHQ��
It is indeed exciting to be involved in Who’s Afraid 
of Virginia Woolf.  It’s always exciting to attempt 
something new.  The misgivings that come with it is 
also exciting.  Not knowing when those misgivings 
will end is another source of excitement. Whatever 
it is, I am able, willing and happy to be involved in 
this production. Who’s afraid of whom now?  Ha!

��-HIIUH\�/RZ��
Who’s Afraid of Virginia Woolf LV� P\� ÀUVW� WKHDWUH�
production since I came home a year ago after 
nearly seven years in Hong Kong. I don’t think the 
switch from full-time to part-time theatre will be a 
permanent one.  It’s just to give me some space to 
ponder over my future direction.  To some extent, I 
have managed to think through the consequences 
of both full-time and part-time theatre work during 
this time. It has been an exhausting but worthwhile 
exercise

��-RKQQ\�1J��
My greatest challenge is time, which is in short 
supply since I have other matters to attend to, such 
as my job.  So it’s quite pressurizing. Nonetheless, 
I will give it my best shot as I truly like the show.

QnA with the cast



ᄤᇌቛ߽ၷഏƗϽाພླྀ׀නƗᆊ֤֬ဍܙමःƥેႼܙමè

ેշƗས߆ၣࢲӶဍԢûඩஊفᏲƪüƗ֬ःཟಥࣣझ
ၢ྆۳ڋᇞཊขƗ၀ࣀՕསЮ׀ሮമဍ჻౯ࢤဍ჻ၣඓৡ֬၉
༌çმࢺçవขՔ֬Ӹ֬௲ݝ೫֬ෘᄶçྖয়࢟ቛƗи܄Юࠕཻ
င֬ࡗჰƗၢࠪྡྷ֬฿ཊְְè

ཟᆊીቚƗ൵༼ႀເफ֫ࣔদЮ߆׀მ༫झขഏƗࣣझ҉
ن߽֬ࠖèᄣদࡲขƗܻᇠങਛമұֿ֬܆Ɨဍ჻ങਛଏਇئ
ཊЮ׀ဍԢࢧ౧ས֤ဍܙම༼ྡྷƗႼ൏ےफဍ჻ཧᄤڢ༇ۇƗ
ႀؾಱເဍ၉ဍ྆झ၀྿ޠ၉༶౻èׂƗሸࣔ࠴দӏ
මॐဍ჻Юᇐދநဨ֬Ɨ၀൏ྖᄤಓيӼԵࣩߓ֬ߊࡀ༶Ɨ
Ю׀ఴТဍ჻্֬࠙ࢃ൏ൣੇ࡞è

ၢ༗ຳၢûඩஊفᏲƪüເఖƗܤ৪ఴТဍ჻ٺཡࣣမƗܤ
৪ഏ၉ք֬߆მझӍܻᇠᇞߴझᄄƗܤ۾৪༫झ܄ቛᆇሉ߽ࠖ࣌
࿗༤èቒޱƗߕႼ၉۸иࢧඹಭƗиࢧਔ֬য়Ⴕ� ���ಭ֥ᇖƗ
૮ा൚ߏ၉ཻুל֬ױ།è

ྍ燊ࢴ�

导演的话

Dear Patrons,

When we think of courage, we often think of extraordinary feats. We think of individuals who 
succeed against tremendous odds in achieving their goals. We think big. 

But these are not the only times when courage has an impact on us. We often overlook 
everyday acts of courage—when we seek to understand ourselves; when we challenge our 
own perspectives; or when we allow others to know ourselves on a personal level. All these 
acts require us to overcome an initial fear, to disregard fear in the quest for something better.

We celebrate courage in its many forms at Huayi – Chinese Festival of Arts, which leads the 
ZD\�DV�WKH�ÀUVW�IHVWLYDO�RI�RXU���WK�DQQLYHUVDU\�\HDU��Huayi also celebrates its tenth birthday 
this year over ten days of diverse programmes featuring the brightest Chinese artists, where 
\RX�ZLOO�HQFRXQWHU�JUDQG�TXHVWV�IRU�PHDQLQJ��LQWURVSHFWLYH�UHÁHFWLRQV�RQ�SDVW�HQFRXQWHUV��
and the sharing of private thoughts and feelings. 

At Tan Dun Martial Arts Trilogy, Academy and Grammy Award-winning composer and 
conductor Tan Dun, with the Singapore Festival Orchestra, guides us along the epic journeys 
of three protagonists from Crouching Tiger, Hidden Dragon, Hero, and The Banquet. We 
DOVR�IROORZ�WZR�WUDYHOOHUV�DV�WKH\�UHÁHFW�RQ�WKHLU�DGYHQWXUHV�LQ�VHDUFK�RI�QHZ�H[SHULHQFHV
in Crosstalk Travellers, presented by internationally celebrated Chinese playwright Stan Lai, who 
also pioneered the crosstalk play form the production is in. And characters in a marital drama discover 
and face their true selves in the Huayi festival-commissioned Who’s Afraid of Virginia Woolf?, 
directed by Nelson Chia and featuring accomplished veteran Singapore actors. 

At Melodies of Classic Virtues: San Zi Jing and Di Zi Gui, classic Chinese texts on ethics 
are given modern musical interpretations under the capable baton of Tsung Yeh conducting 
the Singapore Chinese Orchestra. We witness the technically and physically challenging
Water Stains on the Wall by Cloud Gate Dance Theatre of Taiwan, as renowned 
choreographer Li Hwai-min brings the beauty of Chinese ink painting to the stage. And
One Hundred Years of Solitude 10.0 – Cultural Revolution wordlessly shares its bold view of 
societal relationships over history in a collaboration between Zuni Icosahedron from Hong 
Kong, led by their acclaimed Artistic Director Danny Yung, and Drama Box from Singapore.

The in::music�VHULHV��D�SRSXODU�LQGLH�PXVLF�À[WXUH�LQ�Huayi’s calendar of events, brings us 
three singer-songwriters—Taiwanese “music poet” Summer Lei, Natural Q’s ex-frontwoman 
Wei Ru Xuan and Singapore’s Serene Koong, a rising star in the regional Chinese music 
scene—who open their hearts to us. 

For parents and their little ones, The Baby Panda presents an interactive story on respect 
and courage. And The Theatre Practice from Singapore presents Mulan – The Legendary 
Heroine, a hands-on experience featuring one of the most beloved Chinese heroines. 

There is still more on offer with our schedule of free performances featuring mass sing-
alongs, traditional Chinese puppetry, and music and acrobatics showcases. We invite you to 
MRLQ�XV�LQ�ÀQGLQJ�LQVSLUDWLRQ�IRU�FRXUDJHRXV�DFWLRQ�DV�WKH�IHVWLYDO�SUHVHQWV�GLIIHUHQFH�IDFHWV�
of daring and boldness in Chinese culture today.

Yours sincerely,

ஓԵද
ѥݡၣඓᇖྖቀґ
࣪ഏ 

总裁的话
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ûඩஊفᏲƪüᆊ۸झଇƗఊૌݚᇾଇझቛ
и֙ཟ҉ԢझଇƗःѓѐ֬èفḨδ߆π֪ࡌ
ቛӏၢؚཊመ֬ऴॐҺເᇧྖ֬Ɨᆊߴϣ
ႎݚ୶ቛࠤڧࡌୋ� ��ږفƓ>QZOQVQI�?WWTNƔ
֬ଇሺัַ࣐ඵୋ़ႜûᇁཱིᇳüᇖ֬
ဳƥõ?PW� Q[� INZIQL� WN� JQO� JIL� _WTNö
ƓඩஊਛჂսჂ֬ߑহƔƗѰቛເझଇҼèۻ
ओझ௦ಭ֬ٺ༌Ɨܼࣗझᇖ࢟೫ેႼ၉۸ଇߙ
Ɨᆊ۸ଇሺ၉၀࡞ߌᏲ֬Ɨःᄤဍ჻ؚ֬ف
ેႼԢཊݝƗൠഏƗõϣഺଈᇖ֬ᇜᇜູࠖთ
χ࢟иუӵս߮হöƗ్ૺ֬ಥैෂેႼၰၳ֬झ
ଇఊၰႼᆾè

झЮûඩஊفᏲƪüჷϫু߿झƗ�!��
��ᄌ��ಷ൵ဍƗႵව໑ᇾଇဍ჻ᇽဍƗ
� �Ɠ൬ઘ೯Ɣç೪ۻݞ�� ��༗فƓ൬ోᇔƔç
ૃਦչ����ֺ Ɠ൬૧มƔƗోᇔ���۳ৡᅄ֪Ɠ൬ୋय़Ɣè
֤ဍম���േଷ֪è

Օझႚ֫ਛ�!��ױୋދࢉ�!�����୮ᄆ༫झઉ
ญࢉቒࡋझЮࢉƗဍ჻၀ࠍ�!��ױୋ֬ࢉቒࡋ
୶ဍ჻ࢉèບƗဍԢჷЮ၀ࠍૌݚ৲ሬࢉ༫
झ௦ളᩬƗಖႀ֙Г൶झӍᆾझЮႼጏᛧმ
ငთ౭೫ᇽƗເ৲ሬࢉር჻߽Ɠ၀۩અ
иս࿗ྗຈಭƔؚ٘ؾّ༫झ௦ള֬ࡰƗ
ൗ֫�!��֬৲ሬࢉ༫झቍѠ՝ಓè

《谁怕吴尔芙？》
原剧本

π֪߆���εفиᄤ�!� �ᄌ��ಷԢഺૌ߆ݚീ؟ƗԢ൞ેࣹئःЫ
ѝဍ๖è՝ཱིᄤࡌئݚҔྭսƗ֙൏ႡႼૌںഌ਼ဨƗဨቊڽ
ಖؚ࿗Ծቛ౭ႼݝԯƗ҉ࢫଇੇ၀ӏႼࢿᇖӐսƗთѝဍࣩߓჭڽ
؆ᇚè၀ႀՕƗሸങ൏քఖƗःࣣӏ༗ຳ࣐࠱ഏੇധ߽֬ဨ
ଢఖԑƗѰౖߕᆺၰთၣඓދࡌಭເႽè

��෦൏Ɨၔउ୮ᄆ۳ਦຶᇔկƗᄤৡռఖ۹ᇜਲ਼܄ƗЎচϾ܋൰
ྗҼçӖ൹჻ְƗᆷ֥�!�!ຢӵ֬झቛû༅ჺ֬ܪൠü
ቒᇛᄤ֪۸ئݚӳ൮ഏဍƗവᇇߕთ��൞ࡇπفম�ٌݚቛࡌФय़า֬
ûय़টቒ֬ޱ੪ႂւüӍဍԢؾഹଇಗఖèû༅ჺ֬ܪൠüඔ
න၉۸ੇঽᆇເਛᅺ۸ᄂၰთන֬ߌಭƗဍԢਛଛೱሸ֬࠴౭ࢲƗ
٘႟ਛ֖ߠ༫झࣣӏѝཊ֬ᇽƗཊքಭ֬ܢ؆èԩਛûüƗ
झ༫झᆴ֖ߠݚᆴüƗࣗाԾૌݚûૌދԾቛ֬ûམüޱࡆ
ޱଳ།Ḩຶ৾ඵᆴ้ދδ೪ḨૣেࡆޱᅥلքѝቛƗЫცເ֬ޑ༽
ׂ۸ૌݚ༫झࢿቒႼႜའ৶֬ಭ༅è

εفиྠಿሸ֬࠴ቛເõࡦҰૌࣦ֬ݚཧƗռࠓധ߽൲ၢࡓ
ཧಃքᆎࡕᆻܻƗసᄺ၉ሸનçҞॵçೃთਔᆴൠöè

ಝᄤ �քࣣ৬झቛ҉ઢల֬ঙࣩƗεفиಖ൶֫ᄐाࡵᄌ
ଃƗ֬�!!�ቛû۸ۡ۸ሷ୶ಭüເႚׂ֫۸৲ሬࢉƗ
ၢࠪ୮ᄆ༫झ௦ઉࢿთບ௦ઉಈ϶ეቒࡋझቛࢉè֬۸৲ሬ
�!�ࢉ�֬ቛûຸૺ֬ಊޠüދ�!��ûࣦݡüƦఊࢉརЎচ
иࢉƓ�!��ƔױދୋࢉƓ�!��Ɣè

Edward Albee

爱德华�埃尔比
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झӍ֤ဍçဍ჻ç༫झ֤ൄè燊ࢴп၃ሸྔࡍ௨ݚ৲ս࿗Ɨᇽྰ༫झကࣵƗѰॐࠍ
અ؞ս࿗ࣈൕ૨ඵ࿗ᄄ֤ဍ൝èᅂರࡳझӍለဍ჻�֤ဍƗѰರହဣၣ
ඓ࿗ᄄ༫झ༩ݚދ৲ս࿗༫झကࣵॢӸൄࢊƗ၀ᅂ৶ᅦḩḩၣඓᆴڿࡌඒၣ
ඓࡌè燊ࢴఴ۸ሸႵഭ༫झ܄ቛᆇƗ၀<7Aٮਟӓڳၣඓቀ࡚è燊ࢴთඛଇၣ
ඓႽಭԾ৲ਛၢࠩ฿Ծቛఀދဍ჻ਇເሾᇂ֬ဍԢ฿)�/:7=8�7.�8-784-è

谢燊杰  导演

ሸྔࡍ௨ݚ৲ս࿗ധ߽࿗༩п၃֬ޱൌদƗ߷ྖ༼ޱთ۸ئၣඓçૉ฿თვৈ
սݚთގç༫झࢲႜࡄݚ௨ࡍႜçྔႜ჻߽çྙਨ௨ࡍቛƗЎচྔލܙࠖ
ၣඓᇖྖְƗ՝ఙ၃ຐᅡç࢝ЮाنƗ֥൮Ӎ৺༩თҔ༇ܼয়ְƗᅂദਤ֬
਼პèఴ؆৲ႜთ۹ဩѝဍၣඓར֬ሸႵᇌቛಭè

翁蕙心  制作人

၉Ӎ֍ؚ֬ƗႌҦਛڶᄝ֬૨è၉၇֍Չ֬ේቑƗࢪਛ୬౾֬ಭྦè၉
ؚఄږൺါ֥ুࢤ൸ࡌۀږᇖҜࡍؚƗಖܜण್֬ࡌࣶٻèᄤࣼ
࣡֬๎༶ƗؚఄږၢმငເఝƗ١ؚࢪ߁ၢచԉ֬ഋϞè၉Ӎ֖֬ߠႺ
༫Ɨ๎ఖ۹ሸྖֿമટၟࣹ֬ಓݴèીဩࣶ֬ࢹਾѝ֬ދ྅єӵٌሸϠ
ႋƪቒᇛƗႵᇚ֬߭ငƗಖӵਛ၉֬༗ຳèᆊ၉ܔՖçᇖഋçພ୲çڑ֬
၇֬ᆃิƗჂࢃތਛࢹƪ

ᆎთߟཧƗڕٺіƪჂڕႼႮఞഺࠊᄤ၉۸ેႼߟཧƗᇁႼᆎ
ሸ֬൞ࢿƪ

ႵѥݡၣඓᇖྖᄆᇌቛƗྍ燊ࢴᆺ֤ƗЮ׀৶ဍ჻ࡌߢృçᡌç
ອ֪ç  �2QI�.5�݃ѳ჻वᑭဍԢ�ûඩஊفᏲƪüૌݚझቛࡌπ֪߆�εف
и྆��ք֬֫ࢉቛèᆊဍԢᇂᄤᇞཊࣹົਛࣣ֬߆მ྆झƗᅄ֬࢟
೫Ծᄶދ༬֬მငѝဍࢃಥܻᇠᄣےൺ༫झ֬ےಠ৶è

����ᄆèࢲၣ߆

൏Ӑᄆ�ཱི൏��ᇙᇖӍྯ༖èٺ��ᇙƗЎচٺ

ႎሺଥ�èڿმဍԢƗ߆

剧情简介

⮈坰п၃ሸྔࡍ௨ݚ৲ս࿗Ɨఴ၉ଇሸႵझӍ܄ቛᆇèᅂთ۸ئझލቛƗ
ರ֬ᆶ༇ᇌቛܼয়თข࡚èൌٺሩૠԾቛૌ֬ൠ༅Ɨᆊᄤޚս֬
Ӹ؎ഏ฿ཊᄤؚ֨क֬Ծቛഏèರข࡚֬झဍԢЎচƗှૣझ֬
ûฅฅদ٧üƗྡྷझӍ֬ûໝᆴ࿄౾üƗ<7Aٮਟӓ֬ûไ֞üçûზ࠸üދ
û  �üƗࡳझӍ֬ûਹ༫üçûๆःߴদüދûਔᅓüƗྔࡍ௨ሌ၃झ֬
ûӠٝๆฝüƗ,ZMIU�<>֬ûਊ္����ྵüְè

曾梨莉  舞督/道具

ቛເ၉ଇሸႵૌനࡀಭƗߢᇄໆᅂთ༫झގç<7Aٮਟӓçࡳझçှૣझ
ࡍྔދ௨ሌ၃झލቛݝè
�
ເ۸ئဍԢܙම֬ૌനࡀƗࠍࢬõûݡ༳൏Иüഺࠊƌ༫झࢉöଇƗఊᇖ
ûไ֞üƓ����Ɣދûথڔ൝ቒ֬ޱჁࠏüƓ��� Ɣ༼ޱႚ֫ۅ༫झ֬ࢉቒࡋ
ૌനࡀè

黄志伟  舞美设计
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ᑥᵪп၃ሸྔࡍ௨ݚ৲ս࿗Ɨᇽྰ༫झƗ����ࡌݚࠍၣඓয়ൠ߽϶ࢉن࿗ࣈƗ
ఴັབྷဍၣ࿗ᄄྰ࣐ข݂֮നࡀèఴເൌᆾЁڿඒ݂֮നࡀƗᅂවႚ
֫õݡ༳൏Иഺࠊƌ༫झࢉöቒ݂֮ࡋനࡀè����ྔࡍ௨ၣඓ֫ࢉᇽ
ᆴ၉è

林菀雯  灯光设计

൏ႂৈԾቛಭთႂའനߢ֬ൄࡀᄽᤦƗݝಇ��দࠊᄈЮ׀झӍთࡄݚၣ
ඓ਼პƗᇇࣉനࡀთԾቛਛӘݝ���རၣඓთഌ၃ᇌቛèఴൌᆾЁƗ၀ࡸ�
3Q\KPMV�� 4IJMTӖᇌቛთԢϸ܋ය֬ཹႂڳനࡀè༼ࠍޱõûݡ༳൏Иü
ഺࠊƌ༫झࢉöൌଇƗ֙ᇖව֫ࠍቒႂࡋའനࡀƗ၉ࠍาѠცࢉࡰè
ᄽᤦ၀ׂ၉໑ൺᇤଃѷ༅ܽᄆ֬ႂའനൄࡀƗԢರûྗဦᆴੱüхଥ֬
ഹႂനࡀè၀ᅂເࡌݚѷ༅ܽԾቛഹႂၣඓሔᇉƗѰၢሷލӵఝ༼ޱྔࡍ௨
èࡀའനႂ֬ݚ௨ࡍྔ����ರߕቛဍԢƗލৈ߆௨ࡍྔދའৈ

黄泽晖  音艺

п၃ݚս༫झ༩ƗᅂҜთࡳझӍç<7Aٮਟӓ� çൌᆾЁçޭᇃझٟთ֠ئ
฿֬ဍԢè༫झ֬ގၣඓ܄ቛࠋϻƗᅂѐ֤û҉ᆰ֢֬ყຳü笌੍�!ལ
ဍԢèԾቛ฿)�/:7=8�7.�8-784-�֬Ծӵ჻ᆴ၉ƗҜთۅ൵ҍቛ֬
ဍԢƗѰರڢሔཿןè

许婉婧  服装设计

៕ᄤ߆ᇖ౷࿗൏ःၟషӎѝဍၣඓ֬࣡Ҙདྷè՝֍Չ֬ྜྷಆࡽࡽєӵ၉ᇜ
ᄂၰ್ಪ౭֬ขሌ၃ƥࣣမݝҊࣦთ֨क֬Ծࢀç၀ӎڢݝሔനࡀç
ขߋሕƗവᇇ֤ဍèሸ���!བྷBQVO� \PM� 5ISM]X� ;KPWWTთСࣟ*TIKS�
5ISM]X� �� 0IQZ� )KILMUaп၃ޱƗҜთਛଇஎഌњ,QWZ�� 4>�� /]KKQދ
/Q]TQIVW� .]RQ_IZIᄤഏݡთСࣟ֬࠸ߗ൏ഐྵ֬ന܄ࡀቛèᄤЮ׀Ɨ֬ߋሕቛ
၀ᄤئЮ൏ഐᄝᇄ>WO]M��0IZXMZ�*IbIIZთ4ô7NNQKQMTԢཊèûඩஊفᏲƪü
ঝѠЮ׀झญ��݉ߴ֬ޱᆴቛè

邱文骠  化妆

演职
人员

Ю׀ሮമဍ჻ࡌߢృƗ��քᇖఀᄤࡳѝဍၣඓ࿗ᄄࢫൺဍ჻ਇƗҜთЮ
Ɣࢉဍ჻ࡋቒࢲ�༫झ !�ࠍüƓ߄ႆࣈᇞးझ֬ဍԢƗЎচûئ྿׀
�����!Ɣ����দüƓߴృࣔఀ֬ဍԢႼûๆःࡌ�ûুࣻü֬൵ဍè!!�ދ
ߕ௦֬Ɨԩ༫झဍԢບƗށШൺ࠶ûπδπüƓ����ƔèၢՉඊ֬ဍދ
၉ଇႱྵ֬པഹဍ჻ƗѰᅂҜဍ൱झûѳႂಭüƓ�!! Ɣçûؚ֙߃ü
Ɠ����ƔƗၢࠪئҍႜû๔üƓ����Ɣçûཱི҉ݠЯ�üƓ����Ɣְè

黄家强
饰 George

ሸହဣս࿗п၃ئ��֬ޱদƗᡌႺቃ۸਼ئპƗЎচ൱ႜ
ႂ֤ѳç൱ሿၣࢲ֤ဍçᇖႎ֨൱ၣಭçขझ֤ဍçဍ჻Ɨ
༫झმငᆾ֤çႂဍ჻ç۸ئ࿗ࡠڰᆶൄࢊƗၢࠪ။ᄄçႆྡྷçഌ၃ࠖ
ü߄ҍขझ֬ဍԢƗЎচûႩྉئთሌ၃ಭ჻მငநൄèᅂҜთܙ
ƓСࣟƗ����Ɣè�

刘诗璇
饰 Martha
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п၃ሸขຝݚ৲ൄٚս࿗֬ອ֪Ɨ၉ଇ߆ൄࢤƦ၀ࡳ࿗ᄄሌ၃
ॢӸõझӍਇთကࣵॢӸöׂ֬၉ࣄп၃ഺè՝ൠሌ၃მދ༫झࢤ࿗Ӑ
չൌƗᅂರࢤࡄݚ࿗ཱུçา࿗ཱུࢤދჩҍඒ༶ਪৡཱི࿗èᄤϝࣻ
ൌք൏ƗۛᇽဍݙЖগ֬ûးഏๆ֬၉ລ� üދûਹ༫üƗ၀Ҝ
ဍᇖݚçབྷçขຝçϖᇤçႎދݚЮ֤׀ဍᆺ֤֬झèՕບƗߕთങ
ৈ߆௨ࡍྔދཔഹèࣔఀဍԢႼƥӮཋދझؿቛƗᆺ֤ލѳဍၣቍ݃ؿ
֬ߴৈဍԢûๆະüƓ����Ɣçûୄၐ۵üƓ����ƔࠪûႩྉ߄ü
ƓСࣟ������Ɣè

王德亮
饰 Honey

ཊರྔࡍ௨ᅥШलཿ  ןࡌ�ข֬ۡ࠰ѐ֤çᇽԂࡠԾၰѐ֤Ɨ၀<7A
Жগè!�քा൚Ҝთսྟขݙࡌ༫झ׀ЮܪਟӓԾӵ჻ᆴ၉èൄӼၟٮ
झဍԢƗѰ༼ޱքѝྔࡍ௨֥ૌݚçᇖݚçݚݩçಷЮçႍ؎ୋ།çขຝְ
քüޱ֬ދဍԢèࣔቛЎচûྡྷᆇ҂ḩḩᆩߴދѝဍࢲၣඓ֬׀Ҝთ֙׀
Ɠ����Ɨõݡ༳൏Иഺࠊƌ༫झࢉöቒࡋቀ฿ဍԢƔçûৠսüƓ����Ɨ
õݡ༳൏Иഺࠊƌ༫झࢉöቒࡋᇽ࢟ଇƔçûᄤᄌขᝥᝎüƓ��� Ɣç
ûๆःߴদüƓ���!Ɣࠪûზ࠸üƓ����õݡ༳൏Иഺࠊƌ༫झࢉö
ቒࡋ࢟Ɣְè

刘俊葳
饰 Nick

你是从什么时候开始演戏
并如何开始的？

��王德亮 ��
ռ՝ཱི࿗࠰ा൚ःဍ༫ਛƗ҉ݝᇁݝ
ഹႂè֬Ɨ݃ѳè್֙ࡍ൏֬ขؿ݃
ѳቍè൏֬ᆾ֤ুൄႼਦۗ༼ഺç֪ߢາ༼
ഺçൂဤ༼ഺְƗئඛ݃ѳ჻èဍ݃ѳ
झç؇Ⴜܸӏൔ֬ᅪೢދçනؒௐܪൠ
ְְèႵࢧࡇս֬ቍ჻ւሩཱི֬ࡇቍ჻Ɨ࿗
༤ݸმႂƗߕႼӖ۪çԿ८ౝèો۸ྙఀๆ՝
ᄱഏ֥༶ƗःᆊဩӐս֬ååӐჃႼ࿄Ɨ
པٺ߁ཡƗࠩ฿ࠊè

��刘诗璇 ��
ᇖ࿗֬൏ްƗᚉᚉ֬״״Ɨᆴၢ۔ᅦᄤขഏ
෦Ҝئ��ሷսèƗ҉ບႀເߌൠනනܪࢊ
ພπށƗႀເЮྦࠊਖ਼ໃၣඓఛ֬༫झࡍ
ୀࡠਃொޯè֓ે֙ሸ࠴ဍ჻Ɨ၀ેཟး֙ဍ
჻Ʀ൏అϝൌքƗᆊؿࠊսۇဨ҉ࠊሸ࠴
ϛƗঊౖƗ֙൏Ⴜځ༫झႂ֤ѳ֬܄ቛƗ� ҉
ᄤขƗ֓თข༫झ࣌࣌པৼሩè

��刘俊葳 ��
�!!�ा൚èׂ၉ҍҜთ֬ขझݙЖগ֤֬
ûুࣻüè֙֫ࡁཱིߕࡇƗႼࣗ֬࣡৶
ढ़ނϛƪ֬ࡽࡽƗنཊሸ࠴ᄤҜთ༫झѝဍ֬
മਛؚࡍƗࡄӸᇖçᄤࣣ৬झᇖಭ༅ࣣ֬৬ᆴݝ
ሸ֬࠴ಱൔèƗ၉۸õ౷ᆰყຳöգൗሩ
öè࠴࿊ᅺõሸࡆ

从前作为演员是怎样的？
相较于现在，是否可以与大家分享
过去当演员的点滴？

��刘诗璇 ��
ິ֬ဍԢࣣမҜთݙЖগ༼ഺ֬ûুࣻüè
၉սϲಭ၉ఖ႖ႺٺཡƗ� ᄤ༫ບ߁པੇƗ
�झᇖಭܸ֬༩Ɨ৲ࢀލሩ၉ఖଏࢫ ಝ್࣐ޱφझ
Ю༫èս֬ࠌࠌުުؿࠋཔऑਛව۸ᄌƗᆴ
�၉ఖ۹റᆷܻᇠƌޱ ဍϧᄣऑèࢫ༶দƗ�
҉ܼჿ࿊ࠎჿࣗƗᆴߕ࡞ႂನᏣƗߕᆎõ
ขഏ၉Ԣ༫Ɨข༶၉ࡌಭöèཊᄤဍ༫ඛ҉
�ਛƗئöഏõ࡞फᄤ൏ےƗ֓ئ ್༫ঀԢ༫
၀ঀè

��王德亮 ��
ᄤϝൌքᇖƗ၀ᆊဩ֬ٹຽƥჃ֬ۼሩ
Ӑ֬Ɨ࠲ቚીൠ၉ఖቚƥ၉ఖԀç၉
ఖ࿗༤ç၉ఖѝဍç၉ఖैဍԢåå

曾经参与演出的哪部戏是你认为
印象最深刻的？为什么？

��王德亮 ��
ཊᄤဍ༫ƗેႼฅئཟٌƗःಇ฿߽၉۸࢟
೫Ɨᆊഺٌ֙֬࢟೫èݛ՝࢟೫ৡ਼༈֥၉
üڟଗೖ֬ûݙ֫ࡁয়Ɨःު৭åå֨
çҪቫۆѐ֬ûࡌüçݙЖগ֬ûਹ༫üçûܣ
ুܶދඕüދûᆩޱ֬ދքüƗƓЎচఊ
ขဍԢ֬ଥఴଥ܄ޱቛࠋϻƔచنਛैތ
ಭçൠç౭ދয়è

��黄家强 ��
ႍཧቒമॠ֬ःݙЖগ֤ဍ֬ûמ᭝üèᆊҍ
༫ৡنഺ၉ࡸଛೱϊƗؾൊ฿Ы֥װঞؗࠔৡƗ֙
၉۸ঞু֬ࠔؿᄤঞࠔ൏ЫןಇളƗՕ൏
ःєӵ၉۸ཇၗٜਛè֬࢟೫ःᆊ၉۸ঞ
য়༫Ɨढ़ෟྖয়ྖئޚèᆊҍ༫Ⴜؿু֬ؗࠔ
झƗಭྦЫ୬౾֬è

ဍ֬ᆊ۸ুދؿ֬ྖฆखঢ়иࢧᄀèၢؚ
দන҉ಿၥဍèшး١ئޚݝ൛দنन
းဍ֬ᆊ۸ಭ༅ƗЎচᄿી್࣐ᆊಭ༅èᆊဩ֬
၉۸ݝӸޚॴƗ֓ᄤϹဍሩু֬ؿؔఀ࡞Ɨ
֥ےᆊ۸࢟೫ޚԢƗಥႀޚ֥ےؾႼનቇےè

最后，请说说参与这部
《谁怕吴尔芙？》的感想。

��王德亮 ��
ࣉûඩஊفᏲƪüৡ֬0WVMaƗᆎቑဋै
ಭഺƗી൏ްۅൗࣘƗી൏ް٩ۅළƗށཥ
ቒૌઞƪ҉߄ଭଢ଼֫҉շè༃ৡैߕ

��刘诗璇 ��
ҜთûඩஊفᏲüढ़නՖࠞສٺƌቚ۹ᇜྔӎ
൲၉ՖࠞƗӎ൲ᆴࡄੲБѩ֬ᨓᨒƗ၉Ֆ
ࠞƗؾᆊᨓᨒႜྠࢃᇇތ൏ƗჂ၉Ֆࠞè֓
ƌݞ౭ᄂèඩஊඩƪƌیྖޚाྖޚྤޚ

��刘俊葳 ��
ûඩஊفᏲƪüࢹඖࣔࢃ�ੱᆶ֬ข
Ɨၢ၃ྦᇐҜთ֬ขझèޱ௨၉ࡍྔߴቛ܄
པྗ՝ᆶሎས၃Ɨमؚ҉Ⴌࣹ֬बèᇁ
ཟᄤࣣࠕ࠽ԫໞ֬൏Ɨ߄၉ཻඹಭ൏࡞দӭ
׀Ɨᇞྔᅺ၉۸١སϧਛèᄤଝ۸Ӹ؎ഏƗᆊו
Ҝთᆊ۸ဍԢ֬ਇݝӸ൏Ɨ၀ಥᇞྔමॐᆶ
თ၃֬ഺհၰၳè্Ɨ֓ᆻ֫֬è

��黄家强 ��
ቒս֬๎ᅥ൏࡞èႵ൏࡞ᆊીؒƗؾߕႼఊ
֬ൠྖٺḩḩ֬܄ቛèၢؚদනƗᆊ༫
નႼ৶֬è҉ݝƗߕࣗ၉֬৶Ɨႀເ
ᆊҍ༫èߒ༦ޚ

演职
人员

与演员的对话
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